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FORMATION OF COLORISTIC CULTURE OF STUDENTS OF ART
AND PEDAGOGICAL SPECIALTIES IN CLASSES OF COLORISTIC

The article is devoted to the necessity of the color culture formation among the students of art and
pedagogical direction, namely: of color visual perception aspects, obtaining knowledge of color and historical
stages of development of color systems, the formation of holistic ideas about color and types of color harmonies,
the ability to analyze works of art and engage in common cultural values. In a study updated questions of
finding and implementing new learning models that can contribute to the integrity of the educational process in
chromatics, identify various types of ties, and bringing them into a single picture aimed at the development of
creativity, independence, mobility, and competitiveness of future specialists. The study of color is considered as
an important component of the entire system of teachers of painting training. Attention is paid to the expanded
development of various artistic materials and techniques, the effectiveness of the educational potential of art,
in order to form a spiritual culture, the personality of future teachers of fine arts, understanding, vision, and
application of color.

In the article on the basis of the scientific and pedagogical literature analysis on the researched problem
and author’s concepts of perception and use of color, necessity of development at students of system coloristic
thinking is proved, the expediency of development and application of methods of teaching color science which
would promote the development of a sense of color and figurative color thinking is substantiated. In order to
form the necessary artistic and pedagogical competencies provided by the teaching program, the systematic
approach in the theory and practice of teaching in color studies and the interaction of all of color education
components are necessary. Attention is paid to the proportional combination of theoretical and practical tasks
in coloristic on the basis of block-thematic connections, the implementation of which will provide knowledge of
color, the ability to analyze works of art, and the acquisition of practical skills with color required for educational
and creative work. The article presents the basic principles of teaching color culture, mastering which will allow
students to use color professionally as a means of artistic expression, which is necessary for further artistic
and pedagogical activities.
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Formulation of the problem. In accordance with
the modern requirements of aesthetic development
of schoolchildren, the problem of the formation
of artistic and pedagogical competencies of the
future teachers of painting becomes crucial. The
development of students’ systems thinking, the ability
to consider problems comprehensively has become
a conscious need for the professional education
of future professionals. In modern conditions, the
most important problem is the training of teachers
in painting, which carry out aesthetic education
and art education of the younger generation.
A highly qualified specialist which teaches children to
understand art must have a set of general and special
knowledge and skills, the most important of which
is knowledge of color and the ability to work with
color. Coloristic preparation of art and pedagogical
specialties students does not sufficiently ensure the
achievement of the set tasks.

The traditional approach to the teaching of
colorism does not contribute to the formation of
students’ holistic ideas about color as a means of
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artistic expression. At the same time, the problem
of system-forming connections in the teaching of
professional disciplines remains unsolved. Based on
this, it is necessary to implement the principles of a
systematic approach in teaching students the basics
of colorism.

Analysis of research and publications. The
problem of training a teacher of painting for the
system of general and additional education has been
the subject of research by a wide range of scientists.
Such sciences like an honorary worker of higher
professional education, painter Zaitsev O. S., author
of a number of textbooks on color science. The
artist-teacher, doctor of pedagogical sciences Bida
G. D., Doctor of Pedagogical Sciences, Professor
Bogolyubov L. N. dedicated their work to the formation
of the coloristic culture of students.

The pedagogical aspect of this problem
was considered in the writings of Zinchenko
V. P. He emphasizes the feasibility of implementing
a systematic approach in the training of future
professionals, the importance of the interaction
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of components of the content of education, the
implementation of pedagogical principles of teaching.

Integration processes in the field of modern
art education involve the systematic interaction of
special disciplines. The works of such philosophers
as Blauberg I. V, Sadovsky W. M., and Yudin A. G.
are very interesting in the field of systematization of
coloristic preparation, they direct the researcher to
reveal the integrity of the educational process, identify
various types of communication and bring them into
a single picture. From the standpoint of this problem,
the author’s concepts of perception and use of color,
developed by lItten 1., Malevich K. S., and other
painters who directly influenced the development of
applied color are of undoubted interest.

In our time there is a contradiction between the
necessity to solve color problems in creative and
pedagogical activities and the lack of scientifically
sound methods of forming understanding, vision, and
application of color in future teachers of painting in
high school. This contradiction has necessitated the
development of modern didactics of color, identified
general issues, and relevance of the research topic.

Goal forming. The purpose of this article is to
study the problem of developing the content and
methods of improving the coloristic training of future
teachers of painting, the theoretical justification of
the principles of a systematic approach to teaching
coloristic science to students of art, and pedagogical
specialties.

Presenting of the main material. Training of the
teachers of painting in the higher school system is a
complex process that requires constant improvement
and deepening of the theoretical basis of teaching,
searches, and implementation of new methods and
techniques in all disciplines of the art cycle. To date,
such programs have been developed in the fine arts,
work with which requires improving teacher training
in general, and in the field of color — in particular. In
this regard, the requirements for the professional
level of professionals who are called to teach fine arts
in schools, lyceums, colleges, and other educational
institutions are increasing.

The main purpose of art education of young
people in the formation of the spiritual culture of
the individual, his involvement in cultural values.
In this process, much depends on the spiritual and
artistic culture of the teacher of painting. Carrying out
artistic and aesthetic training of children, the teacher
must form their artistic perception, through practical
creative activities to improve visual skills and on this
basis to develop creative abilities.

The studying of color at art and pedagogical
faculties is traditionally considered an important
component of the whole system of training teacher
of painting.

The most important task of the general system of
teaching students of art and pedagogical specialties

is the development of students’ perception of
color, the ability to reproduce it in educational and
creative work, as improving color training, including
understanding, vision, and application of color in
creative and pedagogical activities helps to increase
the level of professionalism of future professionals.

The studying of color harmony provides training
for qualified teachers of painting for high school,
able to teach fine arts at a high theoretical level.
The development of color vision in students
involves mastering the techniques of professional
perception, “eye staging” [1, p. 259]. Data from the
psychophysiology of visual perception indicate that
the understanding and vision of color are inextricably
linked and formed in the process of human activity.

In the structure of sensory — figurative thinking and
on its basis the aesthetic relation to reality is formed,
and the development of a feeling of color plays an
important role in this process [2, p. 90].

Hegel G. V. emphasized the importance of forming
the correct color vision in the visual process: “The
sense of color should be an artistic property, a kind of
way of seeing and understanding existing color tones,
and should be an essential aspect of reproducing the
ability of imagination and ingenuity” [3, p. 239].

That is why it is so important to unite in a holistic
system the theory and methods of mastering the
understanding, vision, and application of color
in creative and pedagogical activities and the
inclusion of these components in the practice of the
future teacher of painting. The development of color
vision and the transfer of theoretical knowledge
about color are especially important at the initial
stage of learning when the foundation is laid for
further growth of professional skills and knowledge
of students. This period especially requires the
scientific validity of teaching the basic issues of
theory and a strictly verified sequence of mastering
the methods and techniques of color vision and
purposeful use of color.

Coloristic training of the future teacher of painting
should be based on a system of special knowledge
of color, which include: knowledge of the laws of color
composition, visual perception of color; historical
aspectofthe problemof applying colorin art; mastering
theoretical concepts in the field of color; studying
of formative and psychophysiological properties of
color, its expressive features, and patterns, methods,
forms, techniques and means of figurative expression;
experience of creative activity, which involves the
implementation of the color organization of the plane
through the creative interpretation of the color scheme
of nature; imaginary processing of the received visual
information about color and its translation into the
language of decorative and applied art; professional
and evaluative knowledge and ability to make a
color analysis of a work of art; mastery of skills and
techniques of color combinations.
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In the modern system of art education, teaching
the basics of color science is traditionally carried out
in the framework of painting classes. Based on the
analysis of scientific and pedagogical literature on the
research problem and experience with students of art
and pedagogical specialties, we can assume that the
introduction of a systematic approach to teaching
color will contribute to the formation of artistic and
pedagogical competence of future teachers of
painting, as “Color”, “Painting”, “Composition”, “Art
and Applied Graphics” will be based on the unity of
the content of block-thematic connections.

In order to form the basis of students’ color
competence, it is necessary not only to focus
students’ attention on issues of coloristic science, as
one of the key disciplines to achieve the goals of art
and pedagogical education but also to promote

— the development of creative abilities of
students;

— the studying of the symbolic component of
color;

— the studying of color systems history and color
harmony;

— the formation of a clear understanding of the
difference between the perception of color by an
adult and a child;

— the acquisition of skills training and analysis of
their creative works and paintings of famous artists.

To achieve these aims, the most productive
will be learning the basics of color by performing
specially designed tasks in color science based
on the circle-harmonizer, which will differ from the
known, presented in the works of I. Itten, color circle
[4, p. 15]. In the circle-harmonizer, along with the
main, there are two more color circles (outer and
inner). The outer circle is a chromatic color with the
addition of achromatic black, and the inner — with
the addition of achromatic white (pastel tones). The
above mentioned allows students to expand their
understanding of the ranges of color tone, will allow
comparison, and expand the scope of its gradations.

The basic principles of coloristic learning culture
include:

— obligatoryinitial mastering of general theoretical
knowledge about color (physical, psychological,
properties of color) in close connection with practical
exercises on coloristic;

— practical classes in painting, aimed at reflecting
the general coloring of objects, mastering the laws of
harmonization of color comparisons (relationships);

— study of author’s color systems, carried out on
the basis of the analysis of various harmonious color
combinations (dyads, triads, tetradiads, etc.);

— creative development of students,
acquaintance with the principles of the Luscher color
test [5].

Only on the basis of knowledge of the objective
world laws, a true transfer of the surrounding reality
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coloristic state is possible. Their absence complicates
the creative process of the artist, leads to unjustified
conventionality of expressive means [6, p. 98].

Art is a set of practical skills, theoretical
knowledge, figurative spatial thinking, sensory-
emotional perception of the world [7, p. 121], and for
its formation, the process of teaching fine arts should
include methods that would promote the development
of figurative thinking, which includes a sense of
color. Confirming this theory, Professor Zinchenko
V. P. points out that “methods of activating figurative
thinking are at the same time methods of activating
creative search” [8, p. 58]. Aesthetic education is a
mandatory aspect of activating figurative thinking,
and aesthetic evaluation is a necessary element of
an artistic color image creation in each student.

In turn, according to Deineka O. O., the holistic
perception of the color image should serve not only
as a starting point for its detailed consideration but
also a constant background on which each part is
singled out and studied separately [9, c. 128]. In the
learning process, it is important to focus on those
fundamental sections of color science and painting
theory that allow students to complete the tasks.

Conclusions. The modern system of teacher-
training has to take into account the changing
socio-cultural situation and focus all education on
the formation of artistic and pedagogical abilities of
students to professional activities.

The inconsistency of educational-cognitive
processes and creative activity, the lack of general
artistic and special disciplines interconnection leads
to the disunity of students’ comprehension of the
color science basics.

The tendency to the interaction with different
sciences, the integration of the educational process
stimulates the creation of new models of learning
aimed at developing creative initiative, independence,
competitiveness, and mobility of future professionals.
The developing nature of the educational process
justifies the feasibility of introducing a systematic
approach to the training of future professionals, the
importance of the interaction of components of the
content of education, and the need for effective use
of the educational potential of art. Mastering one of
the most important means of artistic expression —
color is a priority of professional education of future
artists-teachers. Color literacy training is a multi-
stage process, which is one of the effective means of
aesthetic education.

Coloristic training of art and pedagogical specialties
students requires a systematic approach to coloristic
science learning, improving and deepening the
theoretical basis, search and implementation of new
methods and techniques in the educational process.
The course of coloristic science should systematize
knowledge of special disciplines on the basis of block-
thematic connections. Training programs have to
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KanpaH O. B. ®opmyBaHHA KONIOPUCTUYHOI KyNnbTYpU CTYAEHTIB XYAOXHbO-NeparoriyHmnx
cneuianbHOCTEN Ha 3aHATTSAX 3 KONbOPO3HaBCTBa

Cmammio npucesiHeHo numaHHsIM HeobxidOHocmi GhbopMy8aHHsT KOSTIOPUCMUYHOI Kyribmypu y cmydeHmig
XyOOXHbO-NMedazo2iYHo20 CripsIMy8aHHs, a caMme: acreKkmam 30p08020 CrPUUHAMMS KOIbopy, OMPUMaHHIO
3HaHb 3 Kofiopucmuyi U iCmopuYHUX emariie po38umky KOIopUCMUYHUX cucmeM, hOpMy8aHH!O UiniCHUX ys8-
JIeHb PO Konip ma eudu KonipHUX 2apMoHill, 30amHocmi aHanizyeamu meopu mucmeuymea ma 3asy4YeHHIo
00 3azalnibHUX KyrbmypHUX UiHHocmeul. Y 0ocnioXeHHi akmyani3ytombCsi MUMaHHs Mowyky i ernpoeadXeHHs
Hosux Moderieli Hag4aHHs1, 30amHuUX Cripusmu UislicHoCmi 0C8imHb020 Mpouecy 8 2asy3i Ko/lbopo3Haecmea,
BUSIBIIEHHIO PI3HOMAaHIMHUX Murlie 38’s3Ki8 i 36e0eHHSI ix 8 €QUHY KapmuHY, HayifleHUX Ha PO38UIMOK mMeop4ol
iHiYyiamueu, camMocmiliHocmi, KOHKYPEeHMOCIPOMOXHOCMI ma MobirnbHocmi maltibymHix ¢haxisuis.

BusueHHsi konbopy po3ansidaembcs 5K 8axuea ckrnadosa YacmuHa 8ciei cucmemu nid2omoeKku XyO0oXHU-
Ka-nedaeoea. lpudingembcsi ygaza pO3WUPEHOMY OCBOEHHIO PI3HUX XyOOXHIX Mamepianig i mexHik, eghek-
MmuBHOCMIi BUKOPUCMaHHSI BUXOBHO20 riomeHujany mucmeuymea 3 Memor ¢hopmMysaHHs OyX08HOI Kyibmypu,
ocobucmocmi malbymHix y4umersiie 06pa3omeopyoeo Mucmeuymea, po3yMiHHSI, 6a4eHHs i 3acmocyeaHHs
KOMbOpY.

Y cmammi Ha ocHo8i aHarni3dy Haykogo-nedazo2iyHoi nimepamypu 3 docidxysaHoi npobnemMu ma asmop-
CbKUX KOHUenuid crnpulHamms i eUKopucmaHHs Korbopy 008e0eHO HeobXiOHicmb po3eumky 8 cmydeHmie
CUCMEeMHO20 KOrTIopuCmMu4YHO20 MUC/IEHHS, 06rpyHmMoeaHo OouUinbHICMb PO3pP0brIeHHS i 3acmocy8aHHs Memo-
Ouku sukadaHHs Ko/IbOpo3Hasecmeaa, sika bu cripusiia po3gumky 8id4ymmsi Ko/ibopy ma obpasHo20 Korip-
HO20 MucrieHHs1. 3 Memoro chopmysaHHSI HEObXIOHUX XyOOXHbBO-edaz2o2iYHUX KomrnemeHmHocmel, nepedba-
YeHUX Has4aslbHOK rpo2pamoro, 0brpyHmMosaHo HeobxiOHiCmb 3aCmMocy8aHHSI CUCMEMHO20 1idxody 8 meopil
ma npakmuyi Hag4yaHHs1 Ha 3aHAMMSsX 3 KO/IbOPO3Ha8cmea, 8axirusicms 83aeModii 8CiX KOMIMTOHEHMI8 KOs1o-
pucmud4Hoi oceimu. Yeaza ripudingemscsi nponopyitiHoMy noedOHaHHIO MeopemuyHUX i Mpakmu4YyHuUX 3aeélaHb
3 KO/IbOpOo3Hascmea Ha OCHO8i brIoYHO-meMamuy4HUX 38’A3Ki8, BUKOHaHHS SKUX 3abesreqyums ompuMaHHs
5K 3HaHb MO Koslopucmuyji, 30amHicmb aHarsiyeamu meopu mucmeymsea, mak i npudbaHHs1 npakmuyHUX
Hasu4ok pobomu 3 KOsIbOPOM, MOMPIGHUX Mid Yac CMBOPEHHS Hag4aslbHUX i meop4yux pobim. ¥ cmammi Hage-
OeHi OCHOBHI MPUHUUNU Hag4YaHHs1 KO/IoOpUCMUYHIU Kyrlbmypi, ornaHygaHHsI sSsKUMuU 00380/1Umb cmydeHmam
rpPOECiliHO KopUCMy8amucs KOJIbOPOM SK 3aCO60M XyOOXHb0O20 BUPAXKEHHS, WO HEOBOXiIOHO Or1s1 nodarnbuior
XyO0XHbO-redazoaidyHor digribHOCMI.

Knroyoei cnoea: kornopucmu4yHa Kyrnbmypa, nedazoaidyHa disnbHicmb, MemoOu Hag4aHHsl, 0C8IMHil rnpo-
uec, Korbopo3Hascmeo, cucmemMHul rioxio.
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